The first character on the scene enters slow-moving, like molasses. While alive, this entity survived on seawater and sunlight. After death, it was eaten by bacteria, leaving only its potential energy-appearing, in the terms of organic chemistry, as a "black corpse of the sun" (Negarestani 26). A ghostly figure, it haunts porous reservoirs, wreathing water and colourless quartz sand in its complex hydrocarbon structure. Its antagonist, the material that drives its character, is intrinsic to its origin story: water. The effusiveness of life in the region was brought about by water: a sea, a swampland, algae, phytoplankton and zooplankton, and the larger organisms of its ensuing ecology. When the water moved in the wake of the uplift of the Coast Mountains, organic matter was buried and pressurized.
but evaporation and emulsification that occur during a spill can be unpredictable depending on chemical combination and ratio, weather conditions, and ocean temperatures (Fingas) . These factors change the density of the diluted bitumen and determine its buoyancy in water. Current strategies for oil cleanup in the ocean are nearly impossible if the material sinks. Any and all models of potential flows and spills have a degree of unpredictability; but a reaction to a spill would be entirely improvised in relation to this unknowable substance.
In looking closely at these actions and reactions, I argue for a performative theory of assembly that is composed of human, nonhuman, and inhuman "actants."
1 I look to the current political conflict over the Trans Mountain Pipeline Expansion to examine how the range of actants that this issue brings into public view interact along various gradients of resistance and affordance. Some of these performative processes (collective organizing, institutionalization, "Oil Sand: Oil sand is a mixture of bitumen (a thick, sticky form of crude oil), sand, water and clay," 9 July 2010. corporatization, sedimentation) are composed of their own assemblages (flocks, materials, bands, flows, pods, economies); often, they work in tandem to assemble larger apparatuses. As conflicts over environmental issues become increasingly pervasive and urgent, the expansion of who and what is considered a performer becomes increasingly necessary.
In my theorizing of this expanded choreographic assembly, I draw from Karen Barad's notion of performativity, and her term "intra-activity" (125, emphasis added). Barad's "intra-activity" figures relations between human and non-human actants as performances and processes that always already take place within a larger whole, rather than as interactions between separate beings-that is, they are immanent within the limits of each other. Barad writes:
all bodies, not merely human bodies, come to matter through the world's performativity-its iterative intra-activity. Matter is not figured as a mere effect or product of discursive practices, but rather as an agentive factor in its iterative materialization, and identity and difference are radically reworked. In particular, I have argued that what we commonly take to be individual entities are not separate determinately bounded and propertied objects, but rather are (entangled "parts of ") phenomena (material discursive intra-actions) that extend across (what we commonly take to be separate places and moments in) space and time (where the notions of "material" and "discursive" and the relationship between them are unmoored from their anti/humanist foundations and reworked). (125) Barad angles this shift toward a queer performativity, an understanding of performativity that emphasizes the contingency of all matter. This contingency is an effect of intra-activity, a form of assembly in which subjects and the material world create a rich, dense, and unpredictable process flow.
The conflict over the Trans Mountain Pipeline Expansion Project is contentious for many reasons: among them, differing definitions of who or what is conceived of as an actant. The issue is framed as political-as inciting, for instance, a 'constitutional crisis'-or economic, environmental, or local, by turns. In a gesture toward the expansiveness of the 'intra-active' assemblages I see at work in the Trans Mountain Pipeline issue, let me offer a long, though not exhaustive, list of actants: the Canadian federal government, BC and Alberta's provincial governments, Vancouver and Burnaby's municipal governments; Kinder Morgan, a corporation formed from Enron members, based in Houston, Texas; Coldwater First Nations, Tsleil-Waututh First Nations, Upper Nicola Band, Stó:lō Nation, Stk'emlupsemc Te Secwepemc Nation, and the Squamish First Nation; Canada as a land mass; Canada as an historical process of settler-colonialism and resource extraction; watershed topology of the lower mainland as the site of pipeline outflow; the Athabasca oil sands and ensuing boomtown of Fort McMurray; pods of orcas in BC's coastal waters and the complex ecosystems in which they exist; the ecological and local icon of the orca; the depth of the Burrard Inlet; migratory birds around Burnaby Mountain; Canada's consultation requirements with Indigenous groups; technologies of bitumen dilution and transportation; seasonal disparity in the Northern Hemisphere; Tsleil-Waututh First Nations' watch house in Burnaby's Forest Grove Park; a plethora of global shipping companies; technologies of oil spill cleanup; the economies that attend oil scarcity; the protesters in Burnaby; the five-metre exclusion zone around the pipeline work sites; the impending economies of water scarcity. The list could and should continue to expand, but I am placing at the extremities of inclusion bitumen and water.
The entanglements of these actants are manifold. Although the proposed pipeline crosses provincial borders and is therefore under federal jurisdiction, the BC government is threatening to restrict tanker traffic and the exportation of bitumen along the BC coast until more is known about the potential risks of the substance. In response, the Alberta provincial government has threatened to restrict oil sales to BC. The municipality of Burnaby, in turn, has been attempting to halt construction on the project by refusing to issue permits. Meanwhile, the federal government has superseded many of these moves, and the Supreme Court now refuses to hear most pipeline-related cases. At the same time, members of government have participated in the protests around the pipeline work sites, often stating that they do this to "stand with their constituents" (Boothby, "Burnaby"). These government actants are not so much resisting the federal legislation as opposing the legislation's use of the same rhetorical strategy as their opponents: that is, the defense of democratic rights (albeit with an appeal to differing constituent bases). This stalemate resonates with Judith Butler's deconstruction of the statement 'we the people.' For Butler, "If the sovereignty of the people is fully transferred to, and replaced by, those whom the majority elect, then what is lost are those powers we call critical, those actions we call resistance, and that lived possibility we call revolution" (162).
On-the-ground resistance to the pipeline expansion project has been organized largely by Indigenous groups, and has taken place on the unceded territories on which the project is planned. The Tsleil-Waututh Nation has built a watch house near the project site, and Indigenous groups have been organizing in situ protests since September of 2014. Due to an injunction filed by Kinder Morgan enforcing a five-metre barrier around the work sites, these protests have resulted in almost 200 arrests. The TsleilWaututh, Coldwater, Stk'emlupsemc Te Secwepemc, Stó:lō, and Squamish First Nations have filed consolidated court challenges against the federal government's finding, following the National Energy Board's report, that the proposed Kinder Morgan Trans Mountain Expansion Project is in the public interest. This injunction calls into question the consultation process, which-in the wake of the Northern Gateway Pipeline Project's approval repeal-was found to be insufficient (Bergner) . One of the arguments being aired publicly is a failure to consult on the initial pipeline which was built almost sixty years ago, before Section 35 of the Constitution Act (which recognized existing 'aboriginal' rights) was passed (Hanson) . Tsleil-Waututh member Will George points to the longevity of consultation issues in Canada when he notes: "There's an existing pipeline here that's been here for 60 years, and that was built without our consent" (qtd. in I argue for a performative theory of assembly that is composed of human, non-human, and in-human actants.
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Boothby, "First"). With reference to the Northern Gateway Project, the Federal Court of Appeal's decision to overturn the government's pipeline approval describes the problems with consultation practices, noting that there were "more than just a handful and more than mere imperfections-[which] left entire subjects of central interest to the affected First Nations, sometimes subjects affecting their subsistence and well-being, entirely ignored" (qtd. in The Canadian Press). This urgent political and environmental conflict has foregrounded Canada's history of settler-colonialism and its systemic oppressions of Indigenous peoples. This conflict has also underscored the shortcomings of Canada's settler-colonial governing system in the management of complex sovereignties. Decolonial alternatives seem much better equipped to deal with an expanded politics of assembly.
One of the largest discrepancies between the rhetoric of Indigenous groups and that of governmental opposition is that the former take a much more expanded view of political constituency. As Tsleil-Waututh elder Ta-ah George recently stated: "We are the voice of the ones who can't speak" (Waisman) . He continued: "The fish can't say no to those tankers, and when there's a toxic spill it's going to be in the water for 75 to 100 years. The whale pods used to be twenty strong. Now there are three. These are the ones who cannot speak" (Waisman) . "Water is what it's all about," echoed Ktunaxa Nations activist Kanahus Manual (Waisman) .
The resistance of political assembly is inherent not only in the coming together of 'the people' in an act of public defiance or refusal, but also non-human and inhuman actants as well: the dead, the not-yet-born, the water, the fish, and the land itself.
Importantly, and to return to some of the theoretical approaches I referenced earlier, Butler also includes non-human actants in her expanded view of public assembly. She writes: "It may seem that the body is the means and ends of politics. But the point is precisely to underscore that the body is not isolated from all those conditions, technologies, and life processes that make it possible" (129). This non-anthropocentric approach to public assembly-and to an understanding of assemblage more broadly-is threaded throughout the recent work of many contemporary theorists, marking a shift in what might hold and drive political power. For example, this expanded understanding is present in Jane Bennett's revised definition of 'the public' in her work Vibrant Matter:
Theories of democracy that assume a world of active subjects and passive objects begin to appear as thin descriptions at a time when the interactions between human, viral, animal, and technological bodies are becoming more and more intense. If human culture is inextricably enmeshed with vibrant, nonhuman agencies, and if human intentionality can be agentic only if accompanied by a vast entourage of nonhumans, then it seems that the appropriate unit of analysis for democratic theory is neither the individual human nor an exclusively human collective but the (ontologically heterogeneous) "public" coalescing around a problem. The public, for Bennett, is constituted by an expanded and expanding company of human and non-human entities.
Interestingly, this conception of an expanded performative assembly resonates with the much earlier writings of Michel Foucault, which includes facets of the regulatory apparatus as part of the larger regulatory systems that might be said to influence human behaviour. In an interview in 1977, he defines the term "dispositif " (in English, 'apparatus') as "a thoroughly heterogeneous set consisting of discourses, institutions, architectural forms, regulatory decisions, laws, administrative measures, scientific statements, philosophical, moral, and philanthropic propositions-in short, the said as much as the unsaid" (194) . Giorgio Agamben expands 'apparatus,' defining it as "literally anything that has in some way the capacity to capture, orient, determine, intercept, model, control, or secure the gestures, behaviors, opinions, or discourses of living beings" (14)-a framing that attends to the choreography of bodies in relation to their environments. Keller Easterling pushes the term even further into the performative, flipping back to Foucault's original ideas: "Disposition . . . usually describes an unfolding relationship between potentials. It describes a tendency, activity, faculty, or property in either beings or objects-a propensity within a context" (131-32). This definition expands the term again, recognizing that choreography does not only act upon subjects within larger systems, but it also has the potential to determine the shape of these systems from the properties of the smallest constituent
In keeping with this expanded view of public assembly, and to return to Kanahus Manual's point, we can think of water as a central political performer. The political slogan taken up by Indigenous water protectors and activist allies-"Water is Life"-acknowledges the political status of non-human matter. It implies that there is a power in the disposition of water-and in its status as an element that sustains life. This is a simple pronouncement, and its simplicity has far-reaching consequences in the revaluation of current political systems. It repositions water in its flows through social infrastructures and carbon-based life forms, marking it as particularly vulnerable to the substances of bitumen and oil products-and, by extension, to the companies that profit from these products. However, just as apparatuses subjugate (Agamben), so too can that which is subjugated become a part of an apparatus that subjugates other actants. Water and oil can each, respectively, be understood as material, object, environment, process, subject, and apparatus. They create material environmental conditions that subjugate peoples, animals, environments, and each other.
Although water is often framed as that which must be protected in this conflict, water is also an actant with its own power, not least of which is our dependence upon it. Its temperament can be spurious, slippery, and despotic-as well as scarce. Easterling looks to the movement of water for evidence of its intraactivity, "extracting information from the changing 'face of the water'" (33). For Easterling, "A little ripple, eddy, or 'faint dimple' signal[s] turbulence or obstacles in a complex and potentially dangerous organization below the surface. These [are] markers of unfolding potentials or inherent agency in the river-what can only be called its disposition. Disposition is the character or propensity of an organization that results from all its activity" (33). This activity is indeterminate in its expansiveness and its interaction with other processes-which can act upon it, just as it can act upon others. Indeed, in many ways, the power balance between human politics and water politics is heavily weighted on the side of water.
Returning to Negarestani, our complicity with these anonymous materials-oil and water-is laid bare: "the cartography of oil as an omnipresent entity narrates the dynamics of planetary events. Oil is the undercurrent of all narrations, not only the political but also that of the ethics of life on earth" (19). It is urgently necessary that we expand the limits of the political to include water as a constituent part of political assembly.
Simplifying the conflict into government power struggles forces the many elements involved in this pipeline expansion into a facile issue of jurisdiction. The frictions inherent in essential differing value systems in and between government constituencies result in an inability to weigh the immanent expansiveness of the assemblies in which we perform. Institutional structures become the most simplistic method of thinking through these issues. These constrictions distract from the larger conflicts that exist on the borders of what is termed as 'political.' Fostering an ability to recognize the choreographies of resistance that endure outside of jurisdictional lines is increasingly urgent as the political implications of ongoing reciprocities between actants becomes more and more evident. Strategies for both governance and resistance may change with a capacity to consider an expanded choreographic View of Lhaxwm (Anvil Island) from Lhemlhemkwús, a marine access camping area managed by the Squamish Nation.
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